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The Blackfriars Conference was first held 
in 2001 to commemorate the opening of 
the Blackfriars Playhouse, the first and 
only recreation of Shakespeare’s indoor 
theatre. The conference quickly grew into 
a full-scale professional event thanks to 
support from The Stonewall Jackson Hotel 
and Conference Center, the Staunton com-
munity, and the efforts of the American 
Shakespeare Center’s (ASC’s) education 
staff, currently led by Shakespeare and 
Performance (S&P) alum Sarah Enloe ’09. 
The conference continues to grow in popu-
larity and completely sold out registration 
slots in 2013. The event hosted approxi-
mately 300 attendees who were invited 
to hear papers and panel discussions on 
a variety of topics related to Renaissance 
studies and to participate in special sessions 

regarding the performance of early modern 
plays. Guests were also invited to several 
after-hours events including performances 
of the shows in ASC’s fall 2013 season and 
Rogue Shakespeare’s Macbeth.

The Blackfriars Conference excels 
at bridging the gap between scholarship 
and practice. Many paper presentations 
included performance elements to illustrate 
points that came up over the course of the 
scholars’ research. Additional staging ses-
sions further allowed attendees the chance 
to get on their feet and put into practice 
many of the ideas they came across in 
reading but had not yet seen onstage. 

Perhaps the best unity of scholarship 
and stagecraft came on Saturday of the 
weeklong conference. Tiffany Stern pre-
sented her research, “Why Der Bestrafte 
Brudermord Might be a Puppet Play,” 
about a German play with strong resem-

blances to Shakespeare’s Hamlet. Hidden 
Room theater company, led by artistic 
director and theatrical advisor Beth Burns, 
performed the play that evening on the 
Blackfriars stage, puppets and all.  

Blackfriars Conference Advances Scholarship and Stagecraft

(continued on p 3)

(continued on page 2)
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Over the last three years, many of 
these directorial missives have 
treated our re-engineered Master 

of Fine Arts (MFA) program, explaining 
its rationale, outlining its contours, 
and describing its implementation. We 
continue to explore and refine this new 
model, in particular the way it can flex to 
conform to the shape of the students who 
inhabit it anew each year. We are proud 

of the work of our MFA students and excited to see what comes next.
In the last year, something quieter, but just as momentous, has taken place within 

the Master of Letters (MLitt) curriculum. In 2013, three journals arrived in my mailbox 
featuring articles by current or recent students. Two emerged from MLitt theses and the 
third profited from feedback from both professors and peers. Now more than ever before, 
Shakespeare and Performance (S&P) students are making their voices heard in the broader 
conversation about the performance of early modern drama. Taken together, the three arti-
cles also signal a gathering strength in the scholarship our community produces. Our entire 
community — students and faculty alike — should therefore take pride in the accomplish-
ments of Christine Schmidle ’10, Casey Caldwell ’11, and current MLitt student Arlynda 
Boyer.  

That pride must convert to action, however, because Christine, Casey, and Arlynda 
have modeled not just what can be done but what may yet be done by those students who 
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S&P Volunteers Help
Blackfriars Conference 
Run Smoothly 
By Marshall Garrett

On alternate years, the American Shakespeare Center (ASC) plays 
host to the Blackfriars Conference in late October. The price of 
admission is perhaps too high for most graduate students, but there 
is another way for Shakespeare and Performance (S&P) students to 
earn a ticket — by becoming a small army of conference volunteers. 
Each student who offers 20 hours of service is able to attend any 
event that is not in conflict with those hours (in some cases, student 
volunteers can hear papers or presentations during their shifts).
 Most S&P students assisted ASC staff over the course of the 
conference week, putting in hours from morning until night. A few 
chose to serve as coordinators, working more than 40 hours to earn 
tickets to the conference’s final dinner. First-year students Molly 
Harper and Lia Razak oversaw hospitality, first-year Meredith 
Johnson helped wrangle the ever-popular bears (read more on page 
3), and second-year Sarah Blackwell coordinated technology. 
 After the conference, students shared stories of their wide-

ranging — and sometimes one-of-a-kind — responsibilities. 
 The week before the gathering, Harper and Razak were already 
hard at work on hospitality for the visiting scholars. The two shoul-
dered responsibilities such as making centerpieces for the closing 
banquet, supervising serving staff at the early-arrival party, and 
coordinating each morning’s breakfast reception with the kitchen 
staff of the Stonewall Jackson Hotel and Conference Center. Their 
Facebook posts regularly included pleas to help with their various 
pre-conference tasks.
 Later in the week, as part of my own task as aide to one of the 
keynote speakers, I located Blackwell in the crowded Blackfriars 
lobby to request a time to test the speaker’s PowerPoint presenta-
tion. She responded that there were two 15-minute windows, one 
at 5:30 in the afternoon two days later, the other the next morning 
at 7:30. The scheduling was that tight. Blackwell later told me that 
every evening she sent the schedule for the next day —  including up 
to six simultaneous events at least once a day — to her IT team.
 The Blackfriars Conference was exhausting, but the connec-
tions made and opportunities offered were varied and unique for 
all of the students involved. Between airport runs, bear supervising, 
hospitality set-ups, and technology scheduling, S&P students were 
able to experience a little more of the scholarly world that they are 
a part of — and, after all the hard work, they have two whole years 
to rest up before being called on for the next gathering.  
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currently labor on their theses or who soon will be doing so. For 
those projects — incubating today in the brains and on the laptops 
of second-year students — may become the published articles of 
tomorrow that shape the way that early English drama is taught, 
edited, and performed. Let me brag on our students just a bit:  

CHRISTINE SCHMIDLE graduated from MBC in 2010 and 
continued to work away at her MLitt project, which examined the 
travels of English players on the Continent in the early 17th century. 
Christine was and still is particularly interested in the strange case 
of Der Bestrafte Brudermord, a version of Hamlet that has long 
puzzled scholars (present company included). In good S&P fashion, 
Christine mounted a production of the play as part of her thesis 
work, an unforgettable night at the theatre for those lucky enough 
to attend. Christine’s article in Shakespeare Bulletin (Vol. 31 No. 
2), “Bilingual Shakespeare: Der Bestrafte Brudermord in the 21st 
Century,” reported on the production while advancing an ingenious 
explanation of the text’s transmission. She completed the S&P tri-
fecta (scholar, director, playwright) by preparing an English trans-
lation for the Hidden Room theater company’s puppet version of 
Brudermord, which premiered at the Blackfriars Conference in fall 
2013 and recently completed a much-lauded run in Austin.

CASEY CALDWELL’s article, “The Comic Structure of 
the Globe: History, Direct Address, and the Representation of 
Laughter in a Reconstructed Playhouse,” appeared in Shakespeare 
Bulletin (Vol. 31 No. 3) and followed up on his MLitt thesis, which 
explored the history and rhetoric of “stage-based scholarship” at the 
Globe Theatre, Blackfriars Playhouse, and elsewhere. Like Christine, 
Casey refined his scholarly ideas on the stage, performing frequently  
at the Blackfriars and directing a production of A Shoemaker’s 
Holiday there for his MFA thesis. Casey was also able to research 

at the Globe during an internship, during which he gathered more 
information for his study of laughter in reconstructed theaters. 
Following his graduation in 2011, Casey continued to gnaw over 
the ideas he formulated here, and brought his considerable learning 
to bear in a fascinating article whose readers will never again hear 
laughter or look at the light in the Globe and the Blackfriars the 
same way.

ARLYNDA BOYER claims the laurel as the first sitting student 
to place a piece in a major academic journal, Shakespeare, which is 
the official journal of the British Shakespeare Association. Students 
and faculty were lucky to get a chance to read and respond to her 
essay — “The Other Interracial Marriage in Othello”— in an early 
version, which she shared with a reading group at professor Matt 
Davies’ house in fall 2012. The essay is a fascinating example of 
counter-factualism that levies upon textual and historical evidence to 
imagine Emilia as, herself, a person of color. Arlynda’s piece toggles 
deftly between evidence and conjecture, using Othello’s original con-
text and its blistered performance history to point towards future 
staging possibilities. Namely, casting Emilia not just with but as a 
black woman wakes up quiescent elements of the text that might 
otherwise slumber. The piece is not only fascinating in its own right, 
but serves as an exemplar for those who wish to write about perfor-
mance in the future tense.

In other words, while we’ve been making a lot of noise recently 
about our remodeled MFA, MLitt students have been raising a din 
of their own. It’s a quieter noise, perhaps, but even more resonant, 
as the larger Shakespeare and performance community comes to 
realize that Staunton is professing Shakespeare at its raucous best. 

— Dr. Paul Menzer
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Bear Wrangling 101
By Meredith Johnson

As this year’s Bear Ward, I held down the 
fort backstage during paper sessions at the 
Blackfriars Conference. I managed shaking 
the thunder sheet behind Juliet’s balcony as 
a two-minute warning for the scholars who 
were nearing their time limit. I then gave 
the bears the “go” signal to “pursue” the 
scholars off stage to keep sessions running 
on schedule. 

The bears were portrayed by a team of 

Shakespeare and Performance students who 
were instructed to give their bears distinct 
personalities and a signature entrance. 
Sending a student in a bear suit onstage to 
stop these incredible scholars’ presentations 
was nerve-wracking at first. In fact, the 
names of the students playing the bears 
were kept confidential, in case anyone was 
upset about being shooed away by a bear in 
glasses and a bow tie. But given the theme 
of this year’s conference, “Edit, Pursued by 
a Bear,” the bears were met with humor and 
good spirits. One scholar even went so far 
as to bribe a bear with a bottle of honey. 
Needless to say, she received laughs and a 

few extra minutes to finish her presentation.
Serving as Bear Ward also included 

being in close proximity with American 
Shakespeare Center (ASC) actors and 
staff. Endlessly wading through backstage 
traffic to ensure the timely appearance of 
each bear quickly built respectful bonds 
between all of us working behind the 
scenes. This unique experience, topped with 
a touching bow tie tribute to George Walton 
Williams, proved to be an entertaining way 
to contribute to and become a part of the 
ASC family during conference week. It was 
truly an honor. 

The arrival of the conference each odd-num-
bered year also provides a special opportu-
nity for Mary Baldwin graduate students to 
learn the ins and outs of professional confer-
ences. Before and during the week, students 
work alongside ASC staff on all things 
conference-related such as registration, 
hospitality, and transportation, with sev-
eral students taking on management roles. 
Students also get to work directly with vis-
iting scholars as stage managers or actors in 
many of the paper and staging sessions. The 
2013 conference was particularly special for 
the S&P program because several presenta-
tions throughout the week were given by 
S&P alumni and current students. In light of 
this year’s conference theme, “Edit Pursued 
by a Bear,” several students got to take on 
the coveted bear role and chase offstage 
those speakers whose presentations ran too 
long.

While the professionalism and pres-
tige of the event cannot be overstated, the 
Blackfriars Conference remains a celebration 
of the growing — but still intimate — com-
munity of people invested in learning about 
Shakespeare and the world in which he 
lived. The 2013 conference honored Dr. 
George Walton Williams for his lifetime 
achievements and surprised S&P program 
co-founder Dr. Ralph Alan Cohen with 
the Folger Library’s Shakespeare Steward 
Award “for outstanding contributions to 
the innovative teaching of Shakespeare in 
American classrooms.” Undoubtedly, future 
conferences will continue to laud the accom-
plishments of Shakespeare scholars in our 
community and worldwide. 

(top) Mary Baldwin College Master of Fine Arts students perform at the 2013 Blackfriars Conference. 
(bottom) An MBC student in costume helps demonstrate the conference theme, “Edit, Pursued  by a Bear.”
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Wisdom, Who is Christ 
A Staged Reading Using 
Performance to Generate 
Research

By Clare Von Rueden 

In the Shakespeare and Performance 
(S&P) Master of Letters program, 
performance is used to generate 
research, and often a student begins 
writing a thesis that connects to rarely 
(or never) staged plays. I found myself 
in this situation when I began my 
thesis work in fall 2013. I am looking 
at the structural and ethical influences 
Medieval morality plays exert on 
Shakespeare’s The Winter’s Tale, so it 
was important for me to explore the 
structure of their performance. Given 
limited time and funding, a full pro-
duction was not possible, but a staged 
reading of Wisdom, Who is Christ was 
a good option. 

The first goal of the staged read-
ing was to see what a morality play 
looks like on stage. Other ends included 
finding out how the literary structures 
of the morality plays might be echoed in 
performance, seeing how those structures 
might be duplicated on the Shakespearean 
stage, and sharing the work with a com-
munity interested in the descendants of 
morality plays. 

The work invested in the performance 

itself opened a specific set of knowledge and 
insights into the play. Working on a text 
for performance, one learns it in a different 
way than from textual analysis alone. 

The process of staging Wisdom also 
gave me the opportunity to explore patterns 
present in the text through the arrangement 
of bodies on stage. I had actors create the 
triangular formations of Mind, Will, and 
Understanding, and postures of defiance, 

repentance, adoration, and prayer. The 
aspect of live performance unlocked 
ideas and animated the text. For 
example, in this particular reading, 
when Will declared herself given over 
to lust, the audience laughed due to the 
knowledge they had about that actor’s 
personality (which is not “lustful”). 
This situation heightened the contemp-
tuous treatment of that vice. 

This staged reading probably 
looked far different from the appear-
ance of the original performance of 
Wisdom, Who is Christ. The play is 
filled with spectacles that were cut to 
accommodate for limited resources. 
The spectacles include elaborate 
costumes (which have extensive detail 
in the stage directions), dances, and 
processions.  Also, the actors were 
unfamiliar with speaking this kind 
of verse and rehearsal time was very 
short. However, I was able to see the 
actors’ arrangements onstage creating 
the same patterns that are found in 
the text, and I was able to observe my 
actors’ and the audience’s reactions to 

a morality play. 
As a means of sharing the research I 

was doing, this project did not necessarily 
give me an exact historical representation of 
a morality play, but it undoubtedly helped 
shape my ideas about how performances 
might have looked. 

I am grateful to the S&P community 
for offering me the opportunity to stage 
Wisdom.  

MASTERING THE SONNET AND THE STAGE Investigating. Writing. Directing. 

Acting. Producing. These experiences are not reserved for the second phase of Mary Baldwin’s Shakespeare and Performance program — 

the Master of Fine Arts — but encouraged from day one during Master of Letters (MLitt) study. Building on Dr. Paul Menzer’s opening Folio 

message, these articles showcase the dynamic work that continually evolves the MLitt program and advances its worldwide reputation.

The Trinity, Albrecht Dürer, 1511               
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You know you’re a 
First-Year S&P geek when ... 

This issue’s Geek column is dedicated
to our first-year MLitt class

#10 … you start a Pinterest board for rhetorical devices.

  #9 ...  you’re still excited about writing your thesis.

  #8 ...  you blurt out a rhetorical device at a job interview and then 
           spend the next five minutes trying to explain it (and why it’s  

  cool) to your interviewer.

  #7 ...  your daily speech is ever more iambic.

  #6 ...  your fiancée asks for a word containing both a z and an x and you say,
           “epizeuxis,” without thinking about it.

  #5 ...  the two snarkiest people in your class get nicknamed Goneril 
           and Regan.

  #4 ...  a schism develops in your class over whether shouting, “Brutus!” is 
           funny or not.

  #3 ...  the biggest complaint you have is that the syllabus wasn’t clear enough.

  #2 ...  your answer to everything is, “Oh Lord, sir!”

  #1 ...  you spend the entire fall semester trying to guess what the spring REN   
           531 show will be. And every guess is wrong. (It’s Henry IV, Part 1!)

‘This Great Flood of Visitors’
Fall 2013 brought several distinguished guests and presenters to Staunton and the MBC campus, and more 
visitors will share their expertise this spring.

MARIANNE KUBIK is associate professor in the University of Virginia’s Master of Fine Arts acting program and the 
resident movement artist and director for the university’s production program. Her movement workshop with Rogue 
Shakespeare explored character and status through movement.

MATT WILSON is founding artistic director of Faction of Fools, DC’s Commedia dell’Arte theatre company. An actor for 
the stage and screen, Wilson visited Rogue Shakespeare to lead the company in a movement workshop based on Commedia 

dell’Arte.

 
LISI STOESSEL is a multidisciplinary theatre artist whose work includes scenic design, puppetry, and performance. She 
visited Rogue Shakespeare to assist with the troupe’s puppet design and development for Dr. Faustus.

The Blackfriars Conference hosted by the American Shakespeare Center in October brought many distinguished scholars 
to Staunton, including TIFFANY STERN, ANNE THOMPSON, RUSS MACDONALD, ABIGAIL ROKISON, PATRICK 
SPOTTISWOODE, and PETER HOLLAND. The conference also honored GEORGE W. WILLIAMS for his lifetime 
achievements.

5



“WHERE HAVE YOU BEEN GADDING?”

ALUMNI
MEGAN DZAACK BAYONET ’08 man-
ages the business office at an assisted 
living facility in Waynesboro. She also 
homeschools her precocious 4-year-old 
daughter, teaches religious education 
at her church, and sews custom special 
occasion dresses.

RICK BLUNT’S ‘06 sixth season with 
the American Shakespeare Center (ASC) 
touring troupe has him playing Iago in 
Othello and Falstaff in both Henry IV, Part 
1 and The Merry Wives of Windsor. Rick’s 
MLitt thesis was recently published, due 
to the efforts of MBC alum and ASC 
staffer Christina Sayer Grey ’08. Rick 
also thanks his thesis advisors. (Not to 
go unmentioned here is the community 
of people who helped him write said 
thesis, Dr. Ann Pleiss and Dr. Jason 
Narvy, etc.) Rick will take a nine-month 
hiatus starting in June. His plans include 
teaching his nephews and niece to play 
tennis in the Chicago area as well as a trip 
to Ireland.

JAROM BROWN ’13 is adjunct instructor 
at Dixie State University in St. George 
UT. In fall 2014 he will assist with a 
Renaissance-style production of Much 
Ado About Nothing.

Texan BOBBY BYERS ’13 is working 
for Austin Community College as a tutor 
and for Tiff’s Treats Cookie Delivery as 
a manager. He worked in the box office 
and offered technical support for Hidden 
Room theater company’s Der Brudermord 
production and is performing in Othello 
for Austin Shakespeare in February and 
March. Bobby is prepping for Roving 
Shakespeare’s second post-grad perfor-
mance that will take place in Austin this 
summer.

CASEY CALDWELL ’12 presented a 
paper, “Enduring Vulnerability: Edward 
II and an Ethics of Friendship,” at this 
year’s Modern Languages Association 
Conference. His second published article, 
“The Reconstructed Dramaturg,” will 
appear in the March 2014 issue of Theatre 
Topics. He coauthored the article with Dr. 
Amy Kenny, with whom he worked during 
his 2011 Shakespeare and Performance 
internship in the education department at 

Shakespeare’s Globe Theatre. Casey also 
earned a Mellon Interdisciplinary Cluster 
Fellow designation from the Theatre and 
Performance Cluster at Northwestern 
University. This merit-based award brings 
with it a research grant to be used any-
time during his PhD work.

MATT CARTER ’11 is working on his 
PhD at University of North Carolina-
Greensboro, studying early modern drama 
and medieval literature. He has two more 
years before job search time. Matt is 
researching the connections between eth-
nicity and stage combat in early modern 
drama, which will likely lead to the topic 
for his dissertation next spring. He enjoys 
indoor rock climbing in his free time. 

JEFFREY CHIPS ’12 founded Steel City 
Shakespeare Center in Pittsburgh in fall 
2012. This spring, the center will present 
its inaugural season, “The Whirligig of 
Time,” featuring extreme-casting pro-
ductions of Twelfth Night and Much 
Ado About Nothing. Jeffrey will play 
the Malvolio and Claudio tracks respec-
tively. He also recently appeared in A 
Midsummer Night’s Dream and The Two 
Gentlemen of Verona with Unseam’d 
Shakespeare Company and The Tempest 
and Romeo and Juliet with Pittsburgh 
Shakespeare in the Parks.

JEREMIAH DAVIS ’12 lives in Chicago 
and teaches acting, Suzuki, and 
Viewpoints at Chicago High School for the 
Arts; and he was the 2013 artistic asso-
ciate and associate casting director for 
Door Shakespeare in Bailey’s Harbor WI.

ELIZA HOFMAN ’09 appeared this winter 
as Iris in The Tempest at City Lit Theatre 
in Chicago. She will also direct a reading 
of Knight of the Burning Pestle for her 
theatre company, Two Pence Theatre 
(www.twopencetheatre.org), where she 
serves as literary manager and resident 
actor. She teaches voice for the actor at 
Columbia College Chicago. 

ANGELINA LABARRE ’13 is adjunct 
professor in the drama department at 
Contra Costa College in San Pablo CA. 
In October, she served as producer for 
Roving Shakespeare’s first post-grad 
show in Vallejo CA, a Ren Run-style pro-
duction of The Merry Wives of Windsor. 

She is also currently directing The Merry 
Wives, an adaptation of The Merry 
Wives of Windsor, for Big Idea Theatre in 
Sacramento. 

KIMBERLY MAURICE NEWTON ’12 
and her husband Geoff celebrated their 
first wedding anniversary in October. Kim 
completed a one-week ASC education res-
idency at Roanoke College in September 
and is gearing up for another summer as 
director for the ASC Theatre Camp. The 
2014 campers will present The Tempest; 
Measure for Measure; All’s Well That 
Ends Well; Henry VI, Part 3; and Fair Em, 
an anonymous early modern play.

RACHEL RATKOWSKI ’13 works as a pri-
mary caregiver in the infant room at a day-
care center in St. Paul MN. Rachel had the 
pleasure of teaching sketch comedy and 
storybook theater for Lakeshore Players 
Theater this past fall and is set to teach a 
movement class and a Shakespeare class 
with them this spring. Rachel has also 
stayed busy acting with several theaters in 
the Twin Cities since graduation.

LAURIE RIFFE ’11 is director of theatre 
and theatre department chair at Westridge 
School, an independent college prepara-
tory school in Pasadena CA. Since begin-
ning her tenure, Laurie has directed seven 
productions for the school and hired 11 
theatre professionals and teachers for the 
department.

A.J. SCLAFANI ’13 lives in Irvine CA and 
teaches theatre at Irvine Valley College. 
He recently starred as Ren in a produc-
tion of the musical Footloose, and he has 
begun auditioning for various companies 
around CA. 

LAUREN SHELL ’09 spent September 
and October in Los Angeles working for 
the Stan Winston School of Character 
Arts, ADI, and New Deal Studios. She 
worked as a model maker on Christopher 
Nolan’s upcoming film, Interstellar. She 
will finish her MFA in technical direction 
at the University of Virginia in May, then 
move to Los Angeles to begin her career 
as a visual effects artist.
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‘I Thought it Would be Fun’
Bringing a modern play about a 
Restoration playwright to an 
early modern playhouse

By Arlynda Boyer

Virginia Woolf famously wrote, “All women 
together ought to let flowers fall upon the 
tomb of Aphra Behn … for it was she who 
earned them the right to speak their minds.” 
Behn was the first English woman to earn 
a living by her pen — specifically by being 
a dramatist, although her CV also included 
poet, novelist, and spy. Three hundred fifty 
years later, playwright Liz Duffy Adams 
wrote Or, a play about one imagined night 
in Behn’s hectic life, in which she juggles a 
deadline for her first play, an ex-lover who 
may or may not be involved in a plot to 
assassinate King Charles II, and two lovers 
— one, the famous actress Nell Gwyn and, 
the other, no less than the king himself.

Or, is, “a love letter to the theater 
and theater people. It delights in wordplay 
and has a ton of in-jokes for early modern 
drama nerds, while still being really acces-
sible and fun,” said Mara Sherman, a 

second-year Master of Letters student in the 
Shakespeare and Performance (S&P) pro-
gram. Sherman played Aphra in this produc-
tion of Or, in February 2014. 

Nicola Collett, also in her second year, 
extended her long resumé of male roles by 
playing a jailer, Aphra’s ex-lover William, 
and current lover Charles II. First-years 
involved were Kendra Emmett as Aphra’s 
maid Maria and the irrepressible Nell 
Gwyn, and Patrick Harris as the redoubt-
able theater impresario Lady Davenant. 
Susan Scaccia, another first-year, directed 
the performance.

“Directing this play was a learning 
experience for me in many ways, perhaps 
foremost among them the need to adjust 
my directing style for optimum perfor-
mance, taking into account the advantages 
as well as the limitations of the Blackfriars 
Playhouse,” Scaccia said. 

Sherman said that she would like the 
production to inspire more work in the S&P 
program with Restoration plays, non-Shake-
speare texts, modern theatrical interactions 
with classical texts, and work by women. 

“Restoration drama is a totally under-
valued theatrical resource, and modern plays 
are always a nice change of pace when we’re 
all burned out on early modern drama,” 

Sherman added.
Duffy is famous for saying, “I write 

plays because Shakespeare slew me.” Of 
Or, she writes, “the Restoration period was 
humming with a kind of aesthetic/ideology 
that reminded me of the late 1960s, at least 
within a certain bohemian/artistic/aristo-
cratic subculture: a back-to-the-garden pas-
toral lyricism, a post-repression explosion of 
freedom and radical new ideas about how 
to live and love.” She packed the play with 
sly references to Behn’s body of work and 
Restoration theatre. 

The play’s title comes from Lady 
Davenant’s cranky but amusing admonition: 
“And one other thing, I won’t have one of 
those ‘or’ titles, you know what I mean, one 
of those greedy, get-it-all-in titles, ‘the some-
thing something’ or ‘what you something.’ I 
don’t care if the great man did it, they take 
up half the poster and the typesetter charges 
by the word, make up your mind and pick 
one.”

Or, appeared February 3 and 4 at the 
Blackfriars Playhouse. For the performers 
involved, the decision to stage this play 
was either to promote new eras and new 
playwrights for the program, or, as Charles 
II says in the play, “I thought it would be 
fun!”  
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(l-r) Second year Master of Letters students Nicola Collett and Mara Sherman rehearse for a production of Or, by Liz Duffy Adams.
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MLitt Student Marks  
Publication in Shakespeare 

By Melissa Huggins

The inspira-
tion for Arlynda 
Boyer’s published 
article on Emilia 
in Othello came 
from a class not 
on Shakespeare, 
but Virginia 
Woolf. While 
completing her 
first master’s 

degree at Florida State University, Boyer 
remembers that her professor, Celia 
Daileader, was, “very interested in race and 
gender issues in early modern literature.” 

“She was teaching a class on Virginia 
Woolf and her lifelong engagement with 
Shakespeare,” Boyer explained. “We read 
Orlando, in which the hero/ine sees a produc-
tion of Othello, alongside reading Othello 
and Antony and Cleopatra, alongside 

Woolf’s critique of empire and gender roles.”
It was during this class that Boyer had 

an epiphany that the character of Emilia in 
Othello could be read as a black woman. 
This inspiration led to a paper for her class, 
which then developed into the article pub-
lished in Shakespeare, the journal of the 
British Shakespeare Association. Boyer is 
very excited about her first academic pub-
lication, noting that publication is “time-
less.” 

“JSTOR has articles from the turn 
of the last century. A hundred years from 
now, students could still be reading and 
citing me,” she said.

Boyer came to the S&P program with 
a BA in social sciences from New College 
in Sarasota, Florida, and an MA in English 
literature from Florida State University 
(FSU). Being published in an academic 
journal has already helped Boyer in her 
decision to pursue a PhD.  

“All my PhD schools wanted a 
20-page writing sample,” she said about 
the application process. “The article in 
Word is about 40 pages, but as published, 
the PDF works out to around 20. So, I 

made the PDF my writing sample, and 
made sure they couldn’t miss that, ‘Hey, 
this applicant is already published.’”

Boyer acknowledged the support from 
S&P faculty and students as she developed 
her article for publication saying, “This 
program was incredibly instrumental in 
getting me published.” At FSU, she had 
participated in regular publication work-
shops — a practice she hopes will catch on 
at MBC.  

“Dr. [Paul] Menzer [director of the 
Shakespeare and Performance program] 
was enthusiastic about establishing the 
same regular workshop sessions here,” 
Boyer said. “Publication is crucial in the 
job market, and we have some really bril-
liant theses that need to be seen by a wider 
audience. My paper was read at one work-
shop, and Dr. Menzer looked at the peer-
review reports I got from the journal and 
gave me wise advice on how to revise.”

Boyer’s success highlights the hybrid 
nature of S&P and its emphasis on scholar-
ship. It is prime evidence that not only is 
great theatre happening at MBC, but also 
great scholarship.  

‘The Villainy You Teach Me 
I Will Execute’
Regendering three of 
Shakespeare’s villains

By Sarah Martin

Second-year Master of Letters student 
Ashley Pierce entered Mary Baldwin 
College’s Shakespeare and Performance 
(S&P) program already certain of her thesis 
topic: She wanted to argue for the creative 
possibilities and commercial advantages of 
changing the gender of (regendering) three 
of Shakespeare’s villains. In fall 2013, Pierce 
followed through on that idea, regendering 
the characters of Iago, Tybalt, and Shylock 
in three dynamic productions of scenes from 
their plays.

Pierce directed each show and used the 
creative process to generate research for her 
thesis project. Her goal was to explore the 
audience’s reaction when Iago, Tybalt, and 
Shylock were played by women as women.  

“My hope is that, with this model, 

artistic directors and theatre practitioners 
will start to take a closer look at casting 
practices that accommodate the increasing 
number of female actors who are audi-
tioning,” she said.

Pierce significantly trimmed the scripts 
of Othello, Romeo and Juliet, and The 
Merchant of Venice to focus only on scenes 
in which her chosen villains appear. In the 
first production, Pierce established how she 
would present regendering to the Blackfriars 
Playhouse audience. She cast Joshua Brown, 
friend of the S&P program, and MLitt 
student Danielle Guy to perform the char-
acter of Othello as a man and as a woman, 
respectively. The extensive text cuts allowed 
her to present both versions of Iago on the 
same night, separated by an intermission. 
To ensure that neither actor influenced the 
other’s performance during the rehearsal 
process, Brown and Guy were never in the 
rehearsal room together and neither one 
observed the other’s performance until the 
night of the show.  

Pierce followed the same rehearsal 
and performance format for the actors 
portraying Tybalt, Andrew White and Sara 

Hodges, two outside friends of the S&P pro-
gram, and Shylock, MLitt students David 
Loehr and Meredith Johnson.  

To keep the audience focused on the 
actors playing the villain, Pierce had only 
one supporting cast for both versions of the 
Othello and refrained from regendering the 
supporting characters in any of the shows.  

After the show, Pierce held talkbacks 
with the audiences as part of her thesis 
research. The talkbacks also contributed to 
an ongoing dialogue about regendering in 
the S&P community.

Pierce said her experiments have 
opened her eyes to instances where people 
can easily accept the change and where they 
are resistant. 

“In short, it is making more work for 
me, which can only mean that there is some-
thing to this idea,” she said. 

Indeed there is; this winter, Rogue 
Shakespeare regendered the title character 
in its Renaissance-style production of 
Christopher Marlowe’s Dr. Faustus. Stay 
tuned.   

MASTERING THE SONNET AND THE STAGE
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By Melissa Huggins

It was entering into combat that the Folio 
last left members of Rogue Shakespeare, 
Mary Baldwin’s 2013–14 Master of Fine 
Arts (MFA) company … and what a battle 
it was in the fall semester. Five 
shows, 26 performances, eight 
schools visited, 432 miles traveled, 
and eight guest artist workshops. 
The company’s residency in the 
Staunton Masonic building down-
town has been a scene of nonstop 
action.

The Rogues — as they prefer 
to be called — transitioned 
into spring semester with their 
Renaissance-style show, Dr. 
Faustus. For this show the title 
character, John Faustus, was re- 
gendered into Joan Faustus, who 
inhabited a world populated by 
puppet devils, demonic books, 
masks, and revelry. The produc-
tion also served to inform some 
practice-as-research projects, 
exploring the use of special effects 
on the early modern stage, as well 
as clown improvisation in per-
formance. The company worked 
without a director, only had 10 
days of rehearsal to build and put 
up their spectacle on the Blackfriars 
Playhouse stage, and worked pri-
marily from cue scripts. The Rogue 
production was certainly not your 
traditional Dr. Faustus.

Dr. Faustus is only one 
example of Rogue Shakespeare’s 
ambitious tendencies. Unapologetic in their 
drive to make bold choices and take on 
more work, its members have expanded 
the company’s presence into the Staunton 
community and beyond. The second show 
in fall 2013, Macbeth, had a two-weekend 
run at theS.P.A.C.E. @ 107 E. Beverley 
Street, a new venue downtown associated 
with the Staunton Performing Arts Center. 

The troupe’s two extreme casting shows, 
The Insatiate Countess and Richard II, 
were also performed in this innovative 
downtown “white box” space. Neighbors 
across the street at 16 West, a shared com-
munity space, have also become partners 

with the Rogues sharing space for program 
gatherings. Blue Ridge Life magazine fea-
tured the Rogues’ work in its December 
2013 issue as well. 

Perhaps one of the strongest exam-
ples of the company’s outreach has 
been its shows in schools in Staunton, 
Charlottesville, and Waynesboro, built 
upon contacts made by the inaugural MFA 

company, with some new sites. Members 
of Rogue Shakespeare have performed 
Macbeth, their educational touring show, 
in area high schools and middle schools, 
and at James Madison University.

Beyond performances, community 
outreach, and a hectic touring 
schedule, the Rogues are also 
pushing themselves academi-
cally. Guest artists have included 
American Shakespeare Center 
(ASC) actors Allison Glenzer and 
Rene Thorton Jr., as well as pro-
fessionals from outside the fruitful 
ASC-MBC partnership, such as 
actor Rob Clare, whose work has 
taken him around the globe; the 
University of Virginia’s Marianne 
Kubik; Matt Wilson, artistic 
director of Faction of Fools; and 
puppetry expert Lisi Stoessel. 
Guest artist Beth Burns of Hidden 
Room theater arrived at the end 
of February to direct the Rouges 
in their final show of the season, 
Fuente Ovejuna by Lope de Vega. 
For their final show, students 
will not only perform in Original 
Practices style, but Original 
Practices will also inform costumes 
and music.

The Rogues will continue 
to “battle” through their year as 
a collaborative company until 
the mid-April end of term. The 
culminating play festival planned 
for March 30 through April 7 
continues in the company’s ambi-
tious style. Hosting alumni events 

and performing all the shows in the Rogue 
Shakespeare repertory will be no small 
undertaking. The work accomplished this 
year by Rogue Shakespeare further devel-
oped and adapted the work of Roving 
Shakespeare and set the bar high for the 
next, as yet unnamed, MFA company.  

Rogue Shakespeare Takes ‘Battle’ into 2014

Rogue Shakespeare, the 2013-14 Master of Fine Arts class of Mary Baldwin 
College’s Shakespeare and Performance (S&P) program, cordially invites S&P 
alumni to a Performance Festival and Alumni Homecoming Weekend April 4-7, 
2014. In addition to featuring a festival of performances by the current MFA company, the weekend will include a 

number of other exciting events. Current students will have the opportunity to learn about alumni projects and activi-

ties and graduates will get a glimpse into the current program, including the new MFA company model.

(l-r) Julia Nelson and Jessica Schiermeister in Rogue Shakespeare’s 
2013 production of Richard II.
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Mary Baldwin College in partnership with American Shakespeare Center

Master of Letters/Master of Fine Arts in
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and Performance

PO Box 1500
Staunton, Virginia 24402
Admissions: 540-887-7237
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SPRING 2014 EVENTS

REN 531 Performance
Henry IV, Part 1

Directed by Matt Davies and 

Doreen Bechtol 

April 14 (second performance TBD)

Blackfriars Playhouse

Rogue Shakespeare’s
MFA Company 
Play Festival
March 30 -- April 7

Including performances of Macbeth, 

The Insatiate Countess, Richard II, 

and Dr. Faustus, and featuring a special 

showing of Lope de Vega’s Fuente 

Ovejuna, directed by Beth Burns.

Blackfriars Playhouse

http://rogueshakes.com

As artistic director/theatrical deviser for 
Hidden Room theater company based 
in Austin, Beth Burns looks for the lines 
where art and scholarship, performance and 
technology, the past and the future collide. 
Burns is an actor, director, producer, impro-
viser, and National Endowment for the 
Arts-award winning playwright who studied 
under theatre luminaries Jose Quintero, 
Sydney Berger, and Edward Albee. She 
taught improv comedy and performed at the 
world-famous Groundlings Theatre in Los 
Angeles for more than 10 years. At Hidden 
Room, she works with artists in Austin, Los 
Angeles, London, and around the world. 

Hidden Room enjoyed an award-
sweeping 2012–13 season, including a 
wildly popular production of Invisible, Inc. 
by Shakespeare and Performance Director 
Paul Menzer, and Propeller’s Rose Rage, 
which was ranked number one in the Top 
Ten Theatrical Wonders of 2012 by the 
Austin Chronicle.  

Burns’ current project is a collaboration 
with Oxford University’s Tiffany Stern, der 
Bestrafte Brudermord, or Hamlet, Prince 
of Denmark. The original practices puppet 

show from 1710 recently premiered at the 
Blackfriars Conference, and will tour the 
United States and United Kingdom in 2014.  

 Burns will direct the Master of Fine 
Arts’ Rogue Shakespeare troupe in Lope de 
Vega’s Fuente Ovejuna in March.

“Fuente Ovejuna is an ambitious pro-
duction about power, fairness, and fighting 
back,” Burns said. “Written in the early 
1600s and based on events from 1476, the 
show reads like a dark fairy tale where the 
princesses must lead in slaying the dragon, 
and do so in Grimm-like fashion.

“I couldn’t be more pleased to be 
working with this group on such a fero-
cious and timely piece. Students in the S&P 
program have that wonderful mixture of 
scholar and practitioner, head and heart, 
and have been so wonderfully present and 
open to working in my weird ways. It’s 
a difficult mix to come by, and Fuente 
Ovejuna certainly calls for that type of 
intellectual curiosity and performing vulner-
ability. I expect nothing less than a rich and 
rewarding production with these folks — 
from the rehearsal room to the stage — and 
I’m proud to be a part of it,” Burns said.

Meet Visiting 
Director Beth Burns


